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December 2013 Newsletter
...MERRY CHRISTMAS TO ALL OUR MEMBERS AND THEIR FAMILIES...

The Adoration of the Shepherds
Bartolome Esteban Murillo (1618-82)
c.1650 (oil on canvas)

Monthly Meeting
Wednesday, DECember 11, 2013
noon
Brass Rail Room At Doc's
the Plaza Restaurant

President’s Message:
This weekend (December 6th and 7th) is the Willcox Western Christmas Festival at the
Willcox Community Center. As usual, there is an art and photo show in conjunction with
it. Hopefully by the time you read this, you will all have entered, since the entries were due
last Wednesday, December 4th. There will be an artist’s reception on Friday night, December 6th, from 6:00pm to 7:00pm. I hope to see all of you there.
Our next meeting, on December 11 at the Brass Rail, as usual, will feature our annual gift
exchange. Participation is voluntary, but if you want to participate, just bring a $10 gift all
wrapped up. If it is specific for male, female, art, photography, or any other category,
mark it. Also at that meeting we will have high school students from Cochise College visiting us to talk about the various art opportunities. I think many of you will be surprised by
the breadth of the possibilities offered.
Finally, Sara and I will be hosting our annual Christmas Party on Saturday, December
21 starting at 5pm, and you are all invited! We hope to see many of you once again. If you
attended the party this summer, you know a good time was had by all. Please RSVP and
let us know if you are attending, and who is coming with you. Bring friends and family.
So, I’ll see you at the show, the regular meeting, and the party!

Bill

Fra Angelico (Florentine painter, c. 1400-1455)
"The Annunciation" (c. 1437), 230 x 321 cm
Fresco, Monastery of San Marco, Florence.

^^^^^^^^^^^^^^^^^^^^^^^^^^^^^^^^^^^^^^^^^^^^^^^^^^^^^^^^^^^^^^^^^^^^^^^^^^^^^^^^^^^^^^^^^^^^
Don't forget to bring a wrapped Christmas gift to the meeting this Wednesday if you want
to participate in the gift exchange. $10 limit. (Mark for photographer, artist, or good for both if it's
not uni-use).

No Artist of the Month for December due to Artists' show at Community Center. Events include our

art show, a country crafts festival featuring handcrafted arts and crafts and quality reproductions. Entertainment, door prizes and lots of fun. 10 a.m. to 7 p.m. , Friday, Dec. 6, 2013 and 10 a.m. to 4 p.m.,
Saturday, Dec. 7, 2013.

*****

Reminder that the Miniature Show is coming up in February.

*****

HAPPY DECEMBER BIRTHDAY TO
MARTHA CHRISTENSEN (22) and PEGGY OTTENS (24)

THINGS TO ENJOY IN WILLCOX
At the Willcox Historical Theater

To Dec. 12
7p.m., 2:30 mat.

To Dec. 12
6:30 p.m., 2 mat.

Dec. 13-18
Dec. 13 - Jan.2
Dec.20 - Jan. 2
7p.m., 2:30 mat. 6:30 p.m., 2 mat. 7p.m., 2:30 mat.

"Nutcracker Ballet"
Thursday & Saturday, December 19th & 23rd, 2013
7:00pm

All seats $5.00

Classic Christmas Movie Matinees
Monday December 23, 2013
Tuesday December 24, 2013
2 p.m. All seats $5.00
The movies you wait every for every Christmas season - on the BIG SCREEN
^^^^^^^^^^^^^^^^^^^^^^^^^^^^^^^^^^^^^^^^^^^^^^^^^^^^^^^^^^^^^^^^^^^

TRUST Art & Design shows original fine art at Flying Leap Vineyards downtown Willcox and Bisbee,
CoronadoVineyards Willcox,ZarparaVineyard Willcox, Keeling-Schaefer Vineyards downtown, Lawrence
DunhamVineyards Chiricahua foothills, SunglowCafé at Sunglow Ranch in the Chiricahua foothills, Kief-Joshua
Vineyards Elgin in southeastern Arizona. The emphasis of the collection is beautiful and interesting original
works by Cochise County artists.
Thomas A. Johnson & Kim Johnson,: 520.824.6972 Mobile 602.481.8932 art@trustartanddesign.com

^^^^^^^^^^^^^^^^^^^^^^^^^^^^^^^^^^^^^^^^^^^^^^^^^^^^^^^^^^^^^^^^^^^
The Huachuca Art Assocation
Joyce Geerlings-Griffith, Open Reception
December 1st, 3:00-5:00 P.M. at the Sierra Vista Mall Gallery

December 21- HAA Holiday Party ANNUAL MEETING/TURKEY DINNER/HOLIDAY
PARTY Astro Street Gallery 11:30 - 2:00 p.m.
Jewelry Making with Lori Kovash Astro Street Studio
1. Sun. Dec. 15, Wire and beads necklaces.
2. Wed. Dec. 18, Hanging window ornament.
3. Sun. Jan. 5, Etched copper/brass pendant with beaded necklace. $30
4. Wed. Jan. 15, Earrings, Earrings, Earrings! $20
5. Sun. Jan. 19, Basic beaded necklace class.. $20
6. Wed. Jan. 29, Wire wrapped earrings. $20
All classes are located at the HAA gallery on Astro street from 1-3. All
supplies are included in the class fee. Call Lori for more information 2345528.
Portrait Painting Fundamentals with Clement Scott
January 11, 2014 9a.m. to 4p.m. Astro Street Studio Cost $60

If you are interested in the workshop contact Clement
at scott@clementscott.com

^^^^^^^^^^^^^^^^^^^^^^^^^^^^^^^^^^^^^^^^^^^^^^^^^^^^^^^^^^^^^^^^^^^^^^^^^^^^^^^^

...SO YOU THINK YOU KNOW ART...some points to ponder...

The Latest Leonardo Debate
BY HILARIE M. SHEETS POSTED 12/05/13
The announcement of a new attribution to the Renaissance master stirs up the usual controversy
The discovery of a previously unknown painting by Leonardo never fails to stir up the experts, the press, and the public. There are,
after all, only 15 to 20 paintings—finished and unfinished—that are generally attributed to him.
In early October, the Italian newspaper Corriere della Sera reported the existence of a painting closely resembling Leonardo’s colored chalk and pastel drawing of the noblewoman Isabella d’Este in the Louvre.
The painting is part of a collection of some 400 works housed in a bank vault in Turgi, Switzerland, by an unnamed Italian family
since the early 20th century, according to the newspaper account. It has been undergoing an extensive scientific analysis overseen by
Leonardo specialist Carlo Pedretti, who was initially approached by a representative of the owner to assess the work.
In early October, the Italian newspaper Corriere della Sera reported the existence of a painting closely resembling Leonardo’s colored chalk and pastel drawing of the noblewoman Isabella d’Este in the Louvre.
The painting is part of a collection of some 400 works housed in a bank vault in Turgi, Switzerland, by an unnamed Italian family
since the early 20th century, according to the newspaper account. It has been undergoing an extensive scientific analysis overseen by
Leonardo specialist Carlo Pedretti, who was initially approached by a representative of the owner to assess the work. Pedretti, a
professor emeritus of art history at UCLA, toldCorriere della Sera: “There are no doubts that the portrait is the work of Leonardo.”

One scholar has “no doubts” that this painting is a Leonardo,
but another calls the attribution “not serious.”

Not everyone agrees. Carmen Bambach, curator of drawings and prints at the Metropolitan Museum of Art, who is completing a
three-volume monograph on Leonardo to be published next year by Yale University Press, told ARTnews in an e-mail: “The
attribution to Leonardo of the new Isabella d’Este painting is not serious.”
The drawing of Isabella in the Louvre, on which the painting is clearly based, was done some time between late 1499 and March of
1500, when Leonardo was a guest at her court in Mantua. According to the newspaper, carbon dating of the painting conducted at
the University of Arizona confirms that it was executed sometime between 1460 and 1650, placing it in a corresponding timeframe.
Additional tests indicate that the pigments and primer are consistent with those used by Leonardo.
Summarizing what he considered the most compelling evidence supporting his attribution to Leonardo, Pedretti told ARTnews in an
e-mail: “The handling of the face in profile in terms of subtlety of sfumato, and therefore style. And the exact correspondence to the
Louvre cartoon, as shown by X-ray examination as well. Let’s keep in mind that no other painted version is known to exist.”
Also quoted in Corriere della Sera was Martin Kemp, professor emeritus of art history at Oxford University and one of the world’s
most prominent Leonardo scholars. The newspaper account suggested that Kemp, by not rejecting the Leonardo attribution, also
supported it. Soon afterward, however, the paper printed a letter from Kemp, who objected that a single quote of his had been
extracted out of context. “I declined to express a visual opinion on the basis of the poor reproductions I had seen,” he wrote in his
letter, “but made it clear that any attribution to Leonardo was not consistent with the documentation.” The letter then summarized
the documentation relating to Leonardo’s dealings with Isabella.
“You can come up with other explanations, but I like the simplest one that meshes with the facts,” Kemp told ARTnews in a phone
conversation. He laid out a trail of evidence from the surviving drawings and correspondence that he believes rules out the
possibility of Leonardo’s authorship even before considering matters of style and connoisseurship.
It is known, Kemp said, that in 1498, before the artist’s visit to Mantua, Isabella borrowed Leonardo’s portrait of Cecilia
Gallerani, Lady with an Ermine, to compare with a portrait by Bellini. “Isabella was clearly casting around for who might be good
enough to paint her portrait,” Kemp said. While in Mantua, Leonardo made a finished drawing of her in profile, with her right hand
gently resting over the left in a manner similar to the hands of the Mona Lisa, which he would paint a few years later. He left the
drawing with Isabella, but her husband, Francesco Gonzaga, gave it away within the year (it was common among courts to exchange
portraits).
Kemp said that before leaving Mantua, Leonardo had his studio assistants transfer the original drawing to another sheet he could
take with him back to Florence, potentially as the basis for a painted version. The Louvre cartoon has prick marks that correspond to
dots of charcoal, or sploveri, on a similar but uncolored drawing of Isabella now in the Ashmolean Museum in Oxford, he said,
suggesting that the latter drawing was copied from the former. The Ashmolean copy was revised slightly in the lower register to give
more room for the right arm of the sitter, who leans on a ledge supporting a book, to which she points. “Leonardo could see what you
and I can see, which is that the position of her right arm in the Louvre cartoon is very awkward,” Kemp said about the revision.
In correspondence over the next six years, Isabella pestered Leonardo for her painted portrait or any painting by him, according to
Kemp. Leonardo, who was notorious for not completing commissions and for jilting his patrons, seems to have disappointed her.
She eventually gave up.

The recently discovered painting corresponds exactly in composition to the Louvre cartoon, which at some point was cut down at the
bottom with the loss of the book and the ledge. “If Leonardo or the studio produced a portrait, it would have been based on the
revised Ashmolean version that they had with them, not the one Francesco had given away,” said Kemp. “Why would Leonardo,
having gone to the trouble in the studio version to correct what was a very uncomfortable composition from the bottom, revert to

something which was unsatisfactory? What ends up in the painting is, you’ve got a pointing gesture which becomes meaningless. She
points at nothing.”

Asked by e-mail if Kemp’s conclusion about the two versions of the cartoon was persuasive to him, Pedretti responded: “We can’t
expect Leonardo to think the way we do. And then, who can tell us whether the cartoon is now the way he made it.”

Two details in the painting but not in the Louvre cartoon are a crown on the woman’s head and a palm leaf in her right hand,
symbols consistent with both Saint Barbara and Saint Catherine. Kemp hypothesizes that the Louvre cartoon was floating around
Northern Italy in the 16th century and was opportunistically used by someone to create this painting of a saint in the style of
Leonardo. The fact that it is painted on canvas rather than wood, which Leonardo favored for its slick surface, is another red flag for
Kemp. “We have no record of him using canvas,” he said. “With Leonardo, it’s always dangerous to say he never would have done
that because he’s always a bit surprising, but it’s improbable.”

Pedretti said he needs more time to determine if any part of the painting might have been done by Leonardo’s students or added
later—“possibly everything but the face,” he wrote in the e-mail.

Debate among Leonardo scholars is nothing new. In 2010, Kemp published a book, La Bella Principessa: The Story of the New
Masterpiece by Leonardo da Vinci, summarizing his attribution to Leonardo of a drawing previously thought to be a 19th-century
German work. Consensus among experts was divided, with Pedretti agreeing with Kemp in that case, and other scholars, including
Bambach, not convinced.
Salvator Mundi, another rediscovered painting, first reported in 2011, has been more widely accepted among scholars as the work of
Leonardo: Kemp supports the attribution and Bambach believes that Leonardo worked on parts of the painting, while Pedretti finds
the attribution erroneous.
The upgrading of a painting from “in the style of” to a genuine Leonardo could put its value in the ballpark of $150 million. Asked if
the owners of the painting in question had plans for it, Pedretti wrote: “Not for exhibition nor for sale but certainly to make it
available to scholars after I am through with it.”Hilarie M. Sheets is an ARTnews contributing editor.
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